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Abstract

The article is devoted to the study of the history of the country's museum sector. The main goal is to
comprehensively disclose the activities of museums in Kazakhstan in organizing exhibitions aimed at popularizing
national history and culture. Next, an overview of historical sources used in the study of the exhibition activities of
museums in Kazakhstan is offered, the degree of study of the topic is analyzed. The article examines in detail the
opening of the first museums of Kazakhstan since the first quarter of the XIX century, as well as their exposition
and exhibition work. The authors consider the contribution of representatives of the local intelligentsia and patrons
to the popularization of the centuries-old history and rich cultural heritage of the Kazakh people at the international
level.

Another section of the article is devoted to the study of the construction of the museum in Soviet times, the
influence of state ideology on exhibition activities. Along with such achievements as the increase in the number and
unification of museums, various problems are also considered on the basis of archival documents, normative legal
acts and statistical data. The influence of strict state control and censorship, logistical and financial issues that
prevailed during the Soviet period on the museum business has been studied.

The article examines the new reforms carried out by Kazakhstan in the museum sector after independence,
their impact on exhibition activities. The thematic and structural features of exhibitions aimed at popularizing
national history and culture from the point of view of national interests are considered, and indicators of exhibits
from museum collections are given. In particular, the active participation of republican and regional museums in
foreign exhibitions, thematic features of international exhibitions are analysed.

Keywords: Kazakh culture and art, museum, exposition, exhibition, museum fund, collection, historical and
cultural heritage.

Introduction

Organizing exhibitions is one of the traditional areas of museum activity. Exhibitions allow
museums to fully showcase their collections, enrich their valuable artifacts, conduct research,
create new exhibits, develop cultural and educational programs, increase the number of visitors,
and implement other beneficial initiatives.

Today, the museums of our country place great emphasis on organizing exhibitions.
According to the National Bureau of Statistics of the Agency for Strategic Planning and Reforms
of the Republic of Kazakhstan, in 2023, 275 museums in the country organized 8,410 exhibitions
aimed at promoting our centuries-old historical and cultural heritage. 5,960 exhibitions were held
in museums, and 2,450 outside museums [1]. However, museums did not achieve such
significant success overnight. The organization of exhibitions has undergone a complex path of
development, influenced by the unique characteristics of each historical period.

Although research related to the general history of museum affairs and the cultural and
educational process in the museum sector has been conducted in our country to this day, no
specific monographs or scientific works on the exhibition activities of museums have been
published. Therefore, studying the exhibition activities of Kazakhstan's museums, its history,
main directions, and features is of great importance for national history and museology.

Materials and methods of research

Several sources were used in the study of exhibition activities in Kazakhstan's museums.
Specifically, for analysing the work of the early museums, materials published before the
October Revolution, essays, and reports from local statistical committees were utilised. To
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explore exhibition activities during the Soviet era, decrees and resolutions of the All-Russian
Central Executive Committee of the RSFSR, the Council of People’'s Commissars, as well as
collections of documents and materials, were employed. In studying exhibition activities during
the independence period, reports from individual museums, monographs related to museum
work, data from the National Bureau of Statistics of the Agency for Strategic Planning and
Reforms of the Republic of Kazakhstan, and other sources were consulted.

In the course of researching the history, main directions, and features of exhibitions
organized to promote the history and culture of the Kazakh people, new documents found in the
Central State Archive of the Republic of Kazakhstan (CSA RK), the State Historical Archive of
Russia (SHAR), and the United State Archive of Orenburg Region of the Russian Federation
(USAOR RF) were introduced into academic circulation.

Theoretical (analysis, synthesis) and empirical (comparison) methods were used to study
the exhibition activities of the country’s museums in different historical periods. Additionally,
mathematical methods were applied to calculate the dynamics of the number of museums, the
growth and decline rates of exhibitions, and the proportion of items from museum collections
displayed in exhibitions.

Results and its discussion

The early exhibition activities in Kazakhstan are closely associated with Jangir Bokeyuly,
the last khan of the Bokey Horde. In 1827, after participating in the coronation ceremony of Tsar
Nicholas I, he visited the museums in St. Petersburg and conceived the idea of collecting
weapons. Upon returning to his homeland, he transformed one room of the Khan's residence in
the settlement of Zhasquz (now Orda village in Bokey Orda District, West Kazakhstan Region)
into an Armory. After Jangir Khan's death, the researcher L. Tereshchenko, who visited the
Bokey Horde, noted that the armoury contained a large collection of weapons, including guns,
Eastern pistols, swords, shashkas, yataghans, axes, maces, and armor. Particularly, the swords
given to Kazakh khans and sultans by Empress Anna, Empress Elizabeth, Empress Catherine II,
and Tsars Pavel, Alexander, and Mikhail Fedorovich attracted the attention of Russian officials
[2]. Russian traveler and ethnographer A. Evreinov, in his work, also described the artefacts in
the Khan's armory, writing: "Jangir was a connoisseur of rare and valuable items, and he spared
no expense in collecting them" [3].

Jangir Bokeyuly showed the Armory to officials, travelers, and local dignitaries who
visited the Khan's residence and introduced them to its exhibits. Additionally, students from the
school he founded visited the museum twice a year. The Khan even sometimes conducted exams
for the students in the Armory on December 6, the anniversary of the school’s opening [4]. Thus,
the Armory established by Jangir Khan served both as a permanent exhibition and as a venue for
temporary exhibitions.

After Jangir Khan's death, a commission chaired by General-Major M.V. Ladyzhensky,
head of the Orenburg Border Commission, appraised all of the Khan's property at 221,381 rubles
and 50 kopecks. This included a total value of 8,007 rubles and 95 kopecks for various firearms
and cold weapons, hunting, and riding equipment. The same list valued 4,274 horses belonging
to the Khan's family at 65,441 rubles, and 719 head of cattle at 4,986 rubles [5]. Considering that
each horse was valued at an average of 15 rubles and 31 kopecks, and each head of cattle at 6
rubles and 93 kopecks, it can be seen that Jangir Khan collected artifacts equivalent in value to
524 horses or 1,156 heads of cattle during his lifetime.

Following the Armory in the Bokey Horde, the next museum was established in Orenburg
in 1831. Graf Pavel Petrovich Suhtelen, who was appointed governor-general of the region, sent
an appeal to scholars and local historians on November 12, 1830, requesting their assistance in
collecting artifacts related to the lives and trades of the region's inhabitants [6]. As a result, a new
museum began operating in the renowned Nepluev School in Orenburg.
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In the 19" century, the number of museums increased with the establishment of museums
in Uralsk in 1836, Semipalatinsk in 1883, and Verny in 1897. The organization of these
museums was significantly contributed to by individual scholars, educators, and ordinary citizens
who cared about history and culture.

During the period under review, museum operations lacked consistency and organisation.
As museums were newly established, there was a shortage of skilled and qualified staff.
Additionally, the material and technical conditions of the museums were inadequate. Most
museums were housed in residential buildings without specialised equipment. For instance, the
Semipalatinsk Museum was located in only two rooms for the first seven years of its existence
[7], while the Zhetysu Museum rented a six-room house in Verny for 300 rubles a year.
Considering that approximately 200 rubles were allocated annually to the Zhetysu Museum, the
cost of renting the building was very high for the institution [8]. This situation led museums to
frequently change their locations.

Before the October Revolution, museums in Kazakhstan were not always open to the
public due to these difficulties. Consequently, the visiting schedules of museums often changed.
For example, the Semey Museum saw only 240 visitors in 1902, 960 in 1904, 1,469 in 1907,
1,210 in 1908, and 2,730 in 1911 [9].

In response to contemporary demands, artifacts related to the history and culture of the
Kazakh people began to be exhibited at foreign exhibitions. This shift was related to the
exhibitions aimed at showcasing the latest technological advancements resulting from the
industrial revolution in European countries. The Russian Empire, like other world powers,
organized exhibitions and included colonized regions extensively. As a result, exhibits
showcasing the history, culture, and daily life of the Kazakh people began to appear in
exhibitions highlighting achievements in the national economy. For example, ethnographic items
from the Kazakh steppe were displayed at the All-Russian Ethnographic Exhibition held in
Moscow from April 23 to June 19, 1867. This first exhibition in Russia included a camel wool
cloak, a gold-embellished robe, a hat made from animal skins, a headdress decorated with
colored stones, and jewelry [10]. The newspaper "Severnaya pochta™ reported on this grand
exhibition: "The section on the ethnography of the native peoples is the most attractive part of
the entire exhibition for viewers. These items not only interest ethnographic specialists but also
astonish ordinary viewers who are completely unaware of them” [11].

Initially, the responsibility for organising exhibitions in Kazakhstan was placed on local
executive authorities, as museums were just being established and beginning to organise their
operations properly. Therefore, letters regarding participation in major exhibitions were first sent
to local provincial leaders. Later, the letters were forwarded to district and township heads, as
well as local intellectuals and patrons who were supportive of cultural efforts. Collected items
were carefully selected and sent to exhibitions. For instance, in 1876, a letter was sent to the
Governor-General of Western Siberia, N.G. Kaznakov, by the organising committee for the
exhibition held at the Third Congress of Orientalists in St. Petersburg. In response, the governor
instructed local executive bodies to collect artefacts that reflected the culture and lifestyle of the
Kazakh people. Most of the items were gathered from the Akmola, Atbasar, and Kokshetau
regions. According to a list compiled by renowned orientalist and archaeologist P.I. Lerh, about
400 items were sent from Omsk to St. Petersburg, including Kazakh weapons, horse equipment,
clothing, utensils, and jewellery. Before being sent to St. Petersburg, these artefacts were
displayed in exhibitions in Akmola, Petropavl, and Omsk [10. — 18-19].

Exhibitions in Kazakhstan gained momentum due to the influence of exhibitions organised
in major cities of the Russian Empire and the official visits of imperial rulers. For example, in
1868, an exhibition related to Kazakh craftsmanship was organised in honour of the visit of
Prince Vladimir, the eldest son of Emperor Alexander Il. During the exhibition, the yurts of
Nurmambet Sagnaev from Akmola and Meiram Zhanaydarov from Atbasar stood out.
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Additionally, around 100 exhibits were presented by Chingiz Ualikhanov, the father of Sultan
Shokan Ualikhanov, a prominent educator and scholar from the Kokshetau district. Among the
items were a yurt, valuable coats, embroidered silk robes, fur hats, men's belts, and more.

The Tsarist government sought to use exhibitions as a tool to promote its colonization
policy in the Kazakh steppe, gain the trust of the local population, and encourage the nomadic
Kazakh people to adopt a sedentary lifestyle. Starting in 1876, exhibitions were organized in
several regions of Kazakhstan in conjunction with traditional games such as horse races and
wrestling. That year, participants in exhibitions held in Akmola, Petropavl, and Omsk received
material and monetary awards [12]. For example, Ivan Slovcov, a member of the Western
Siberia branch of the Imperial Russian Geographical Society, wrote in his work "Travel Notes
from a Trip to the Kokshetau District of the Akmola Region™ that on July 18, 1878, a large horse
race was organized in Kokshetau, preceded by an exhibition. He noted: "Considering the
government's efforts to encourage Kazakhs to engage in agriculture, the main purpose of this
exhibition was to promote agriculture and handicrafts" [13]. Items displayed at the Kokshetau
exhibition included grain products, wooden crafts, weapons, horse equipment, clothing, and
more. Slovcov was particularly impressed by the skill and speed of the Kazakh felt-makers, who
managed to produce a 2-arshin-long felt mat in just half an hour [13. — 71].

In the second half of the 19" century, national intellectuals also made significant
contributions to the promotion of Kazakh history and culture through exhibitions. Sultan Chingis
Ualikhanov, for instance, sent collections related to the everyday life of Kazakhs from the North
Kazakhstan region to the ethnographic exhibition held in Moscow in 1867 [14]. Meanwhile,
Sultan Seitkhan Zhantorin, a member of the Orenburg branch of the Imperial Russian
Geographical Society and a researcher, compiled a list of items to be sent to the exhibition at the
Third Congress of Orientalists in St. Petersburg in 1876 [15]. Notable ethnographer Musa
Shormanov sent 32 items showcasing the beauty and splendor of Kazakh applied arts to the All-
Russian Industrial and Artistic Exhibition in Moscow in 1881. The valuable items sent to the
exhibition were appraised at 150 rubles or 30 horses [16]. In 1887, in preparation for
participation in the Siberian-Ural Scientific and Industrial Exhibition held in Yekaterinburg,
Imambay Kudaibergenov, an honored citizen of Saroy volost in the Nikolaev district of Turgai
province and a patron of culture, traveled to the exhibition with his wife to deliver valuable
artifacts. In a letter to A. Procenko, the military governor of the Turgai region, the head of the
Nikolaev district highlighted that Kudaibergenov voluntarily embarked on the long journey to
the exhibition and that both he and his wife were fluent in Russian [17].

Over time, museums established in Kazakhstan began actively participating in exhibitions.
For instance, the Semey Museum participated in the 16 All-Russian Industrial and Artistic
Exhibition held in Nizhny Novgorod from May 28 to October 1, 1896. This exhibition, funded
by Emperor Nicholas 11, was the largest exhibition before the revolutionary era, with a budget of
10,170,000 rubles. For comparison, the World Exhibition in Paris in 1889 cost 41.5 million
francs (15.5 million rubles), and the 1893 World’s Fair in Chicago cost 5 million dollars (9.7
million rubles).

The 16" All-Russian Exhibition is remembered for milestones such as the introduction of
the first electric tram in Russia and the display of serial automobiles by Freze and Yakovlev. The
Semey Museum, which presented valuable exhibits at this large 20-section exhibition, won
awards. Specifically, it received a second-degree diploma for the 13" section "Siberia: Russia’s
Trade with China and Japan" and a fourth-degree diploma for the1l4™ section "Central Asia:
Russia’s Trade with Persia” [7. — 7]. For a regional museum that had only been open for 13
years, achieving recognition at an exhibition visited by nearly one million people was a
significant success.

Kazakh museums participated not only in exhibitions in major cities of the Russian Empire
but also in exhibitions abroad. In 1878, a collection of minerals donated by Colonel V.L. Berger,
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Cossack officer N.S. Sozontov, and prominent Russian scientist P.V. Gourde from the Zhetysu
Museum was sent to the World Exhibition in Paris. Additionally, the best photographs of the
Zhetysu region by the well-known photographer K.N. de-Lazari were sent from the museum to a
photo exhibition in Tashkent [18]. It is worth noting that the Zhetysu Museum’s collection
included 250 photographs as of January 1906 [18. — 29].

However, the outbreak of World War I in 1914 and the subsequent revolutions of 1917 had
a negative impact on the work of museums across Kazakhstan. Already struggling with funding
issues, the situation for museums worsened, leading to the temporary closure of many
institutions and a decline in exhibition activities.

On August 20, 1920, with the establishment of the Kyrgyz (Kazakh) Autonomous Soviet
Socialist Republic, the country embarked on a new political era. As a result of the Soviet
leadership's emphasis on cultural development, the number of museums in Kazakhstan increased.
In 1919, the Kostanay District Museum of Local History was founded [19], followed by the
Kokshetau Museum in 1920 [20], and the Syrdarya (Shymkent) District Museum. On August 31,
1921, a resolution was adopted to reorganize the Orenburg Museum of Local History into the
Central Regional Scientific Museum of the Kyrgyz Region [21].

The wave of museum openings under Soviet ideological influence continued. The Ural
District Museum opened in 1922 [22], and the Akmolinsk District Historical and Local History
Museum officially began operating in 1923 [23]. Thus, by 1939, the number of museums in
Kazakhstan had reached 25 [24].

From the very beginning of the Soviet era, there was a focus on developing exhibition
activities. This policy was clearly evident at the All-Russian Conference held in Petrograd from
February 11-17, 1919, where the role of museums in Soviet society was discussed. People's
Commissar for Education of the RSFSR, A. Lunacharsky, highlighted the goals and objectives of
museums, stating, "The museum is the memory book of humanity; thus, exhibits skillfully
displayed at the exhibition should captivate visitors and help expand their horizons" [25].

Initially, museums organized exhibitions related to local history and culture. For example,
in 1923, the Central Museum of Local History held exhibitions titled "Children’s Creativity",
"The Nature of the Orenburg Region™ and "Materials for Organizing Excursions around
Orenburg", which were attended by 16,284 people. Additionally, from April 25 to May 18, 1924,
an exhibition dedicated to the report of the provincial education department on preschool
education was visited by about 5,000 people [26].

The Soviet government also focused on the development of visual arts. During this period,
art exhibitions were organized in Almaty, Semey, Kyzylorda, and Shymkent, which played a
crucial role in the development of national visual arts and the opening of new museums. For
example, the works showcased at an exhibition dedicated to the 15" anniversary of the Kazakh
SSR's formation led to the establishment of the first national art gallery in Almaty in 1935. This
gallery, in turn, contributed to an increase in the number of art exhibitions. For instance, the
newly opened gallery organized the All-Kazakhstan Vernissage of Fine Art, Painting, and
Sculpture in 1937 and also hosted exhibitions from the State Hermitage and the A.S. Pushkin
Museum of Fine Arts [27].

The resolution "On Museum Construction™ of August 20, 1928, indicated that museums
should also contribute to strengthening national defense, which forced cultural institutions to
establish ties with military bodies. To fulfill these directives, the Central Museum organized an
exhibition titled "Contemporary and Former Kazakhstan" at military recruitment centers in 1934-
1935 [28], while the newly created Kazakh State Art Gallery hosted an exhibition of the best
works by artists at the Military Commissariat in October 1938 [27. — 20].

The outbreak of the Great Patriotic War had a negative impact on the further development
of museums. Due to the war situation, the requirements and responsibilities for museums also
changed. From then on, museums were obligated to conduct propaganda work among the people,
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create exhibitions on war themes, and organize displays. For example, by the end of 1942, the
Central Museum established a permanent exhibition titled "Kazakhstan during the War Days"
and organized a traveling exhibition called "Kazakhstan in the Great Patriotic War" [29]. In the
first half of 1943, museum staff prepared eight traveling exhibitions on themes such as "The
Second Year of the Great Patriotic War," "Kazakhstan for the Front,” and "Frontline Kazakhs,"
presenting them to the public [30].

After the war, comprehensive measures were taken to restore the country's socio-
economic situation. However, during this period, political repression resumed, and the search for
"enemies of the people” spread. On December 26, 1950, an article titled "Describing Issues of
Kazakhstan's History from a Marxist-Leninist Perspective,” criticizing historian E.
Bekmakhanov's work "Kazakhstan in the 1920s-1940s", was published in “Pravda”. This marked
the beginning of another wave of repression. The focus soon shifted to museums, which were
centers of national history and culture. The Central Committee of the Communist Party of the
Soviet Union (CPSU) established a special commission to inspect the country’s museums. For
example, after analyzing the work of the Central Museum, the commission concluded that the
museum’s exhibits glorified the Mongol invasions and distorted Kazakhstan’s annexation to
Russia. The commission also accused the museum of not reflecting Lenin-Stalin's national
policies or the class struggle in the creation of the Soviet state. Instead, they criticized the
museum for including excerpts and quotes from the works of "enemies of the people” like
Alikhan Bokeikhanov and Akhmet Baitursynov [31].

In the 1950s and 1960s, along with the increase in the number of museums in
Kazakhstan, their participation in international events also grew. The "Thaw" period influenced
the museum sector, and as a result, Soviet museums became members of the International
Council of Museums (ICOM). During this time, museums in Kazakhstan had the opportunity to
showcase valuable historical and cultural artifacts at exhibitions. For example, from November 1
to 5, 1958, the Central State Museum organized an exhibition of rare manuscripts as part of a
conference held in Almaty with the participation of Asian and African countries.

The increase in the number of museums and the growing interest of the public in them led
to a doubling of the number of visitors. In 1962, the number of visitors to the country’'s museums
reached 430,000, with 120,000 of them, or 27.9%, attending exhibitions [32].

Between 1965 and 1970, museums in Kazakhstan organized 98 permanent and 127
traveling exhibitions. All of these exhibitions adhered to the Marxist-Leninist ideology promoted
by the Soviet government. For example, the Shymkent Regional Museum of History and Local
Lore prepared exhibitions on topics such as "They Fought for the Soviet Government™ and
"Shymkent in 50 Years," while the Zhambyl Regional Museum of History and Local Lore
organized an exhibition titled "Lenin and the National Liberation Struggle of Colonized Peoples”
[33].

The 1970s and 1980s in Kazakhstan's history are described as the "Museum Boom" period.
During this time, many museums were established and began serving the public. Among them
were the Otyrar Museum (1970), Torgay Regional Museum of History and Local Lore (1973),
Taldykorgan Regional Museum of History and Local Lore (1974), Zhezkazgan Regional
Museum of History and Local Lore (1978), the Memorial Museum of Hero of the Soviet Union
A. Moldagulova (1980), the Memorial Museum of G. Muratbayev (1981), and the "Altyn Emel”
State Memorial Museum of Shokan Ualikhanov (1983), among others [34]. In addition to these
cultural institutions, many community-based museums were opened in schools, clubs, collective
farms, state farms, and other organizations. This shows that museum work in Kazakhstan had
taken on a truly nationwide character.

During the "Museum Boom™ period, exhibitions were organized under the direct
instruction of state authorities. For example, from September 26 to October 2, 1972, the "Finland
Days in Kazakhstan™ event took place, and the T.G. Shevchenko Art Gallery presented the
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exhibition "Kazakh Fine Art." In line with the censorship of that time, the exhibition featured
artworks that promoted socialist construction and communist ideology [28. — 312].

The Soviet Union, which had forcibly united many nations, did not last long. In 1991,
Kazakhstan's independence opened the door to the next stage of museum development.
However, the change in the political system and the transformation of the socio-economic
structure brought numerous challenges, which also affected the museum sector.

In 1990, the year Kazakhstan declared its sovereignty, the country had 89 functioning
museums. Specifically, there were 2 historical-revolutionary museums, 21 memorial museums,
42 museums of history and local lore, 2 natural history museums, 9 art museums, and 3 literary
museums. These museums housed a collection of over 2,056,000 artifacts [35].

Independence required a reevaluation of the exhibition activities of museums. For
example, in September 1992, the Aktobe Regional Museum of History and Local Lore opened a
hall titled "Children of the Steppe in Helmets," dedicated to the struggles of khans and sultans in
the 17th-20th centuries for the interests of the nation, as well as the history of anti-colonial
national liberation movements. Initially, museums independently began creating their own
exhibitions. In 1998, a national scientific-practical conference titled "Problems of Reflecting Key
Periods of National History in Museum Exhibitions™ was held at the Central State Museum, with
the participation of prominent scholars, museum specialists, and university faculty. This
conference provided an opportunity to identify the shortcomings of Soviet-era exhibition
practices and explore ways to redesign them from a national perspective. In the period under
consideration the scientific works of foreign scientists were studied by J. Davallon [36] and
G.E.Burcaw [37] related to exhibition activities.

In the 1990s, alongside the renewal of museum exhibitions, exhibitions aimed at promoting
national history and culture also began to be organized. During the Soviet era, the ability to
organize exhibitions abroad was limited, but now, as an independent state, Kazakhstan freely
showcased its artifacts internationally. For example, in 1998, an exhibition titled "The Golden
Man," featuring masterpieces of Saka-Scythian culture, was held in the Italian cities of Mantua
and Rome [34. — 141].

The move of Kazakhstan's capital from Almaty to Akmolinsk in 1997 required attention to
the cultural development of the new city. In a speech at the expanded meeting of the state
commission for organising the "Year of National Unity and National History" on March 17,
1998, First President N. Nazarbayev discussed the establishment of a national museum in the
capital. However, in 2000, the President's Cultural Center of the Republic of Kazakhstan was
opened in Astana. This center focused on implementing state cultural policy in the areas of
museums, library services, and artistic and musical arts. Between 2000 and 2003, the museum
organised 88 exhibitions in Kazakhstan and 8 abroad.

With the advancement of modern technologies, interactive exhibitions began to emerge in
Kazakhstan at the start of the new millennium. For example, in 2003, the first interactive
ethnographic exhibition titled "Er Kanaty™ was held at the Central State Museum of the Republic
of Kazakhstan. The organizers aimed to explore the intricacies of nomadic culture through the
image of the horse [34. — 154-156].

In 2008, the issue of establishing a national museum was raised again, and specific tasks
were assigned to the Ministry of Culture and Information of the Republic of Kazakhstan and the
Akimat (administration) of Astana. From 2010 to 2014, a new building was constructed with
funding from the "KazMunayGas" JSC, and on July 2, 2014, the National Museum of the
Republic of Kazakhstan was officially inaugurated. The museum, built to modern standards,
covers a total area of 74,000 square meters and is equipped with the latest technology. Its
exhibition space exceeds 14,000 square meters and includes 16 permanent halls and 4 temporary
exhibition halls, allowing for the implementation of large exhibitions [38].
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As Kazakhstan emerged from an economic crisis and moved towards stable development,
the number of museums increased. Statistical data shows that in 2011, there were 216 museums
in the country, and by 2020, this number had risen to 253, marking a 17% increase. Details
regarding the exhibition activities of museums in Kazakhstan can be found in the table below.

Table 1 — Information on the activities of museums in Kazakhstan for the years 2011-2020

Ne | The period 2011 | 2012 | 2013 | 2014 | 2015 | 2016 | 2017 | 2018 | 2019 2020
1 | Number of 216 221 224 231 234 238 240 245 250 253
museums
2 | Number of - 9
exhibitions 6452 | 7157 | 7376 | 7946 9146 | 9 206 737 | 9496 4058
3 | Number of 2
exhibits in| 2623 | 2546 | 2414 | 2412|2397 | 2382|2419 | 464 | 2551 2580
the _main 758 350 838 890 246 101 677 368 037 277
collection
4 | Number of
exhibits
displayed 397 | 410 | 408 | 412| 400 407 | 412 | 426 452
during the | 911| 138| 779| 073| 695 011 | 111 | 632 788 | 313673
year
5 | Number of
visitors 4 4 4 5 5 6 6
(thouIst;nd 209,9 | 544,3 | 805,2 | 588,6 | 719,9 | 5894,7 [ 450,2 | 716 | 6829 2351
people
Note: The table is based on data from the official website of the Bureau of National statistics Agency
for strategic planning and reforms of the Republic of Kazakhstan [1]

From the table above, we can see that 6,452 exhibitions were organized in 2012, and in the
following years, their number steadily increased, reaching 9,496 exhibitions in 2019, showing a
growth of 47.1%. Considering that the number of museums increased by 13% during the same
period, from 2012 to 2019, this is a significant figure.

Between 2011 and 2019, the number of items in the main collections of museums in
Kazakhstan changed. In 2011, the museum collections totalled 2,623,758 storage units, while by
2019, this number had decreased to 2,551,037 units. Despite the decline in the number of
artefacts in the main collections during this period, the number of exhibits displayed in
exhibitions increased from 397,911 to 452,788, representing a 13.7% growth.

Exhibitions significantly impact the number of visitors to museums, and between 2011 and
2019, there was a substantial increase in museum attendance. In 2011, museums welcomed
4,209,900 visitors, while in 2019, this number rose to 6,829,000, marking a 62.2% increase.

However, the global COVID-19 pandemic in 2020 negatively affected museum operations.
Although new museums were opened, the number of exhibitions dropped from 9,496 in 2019 to
4,058 in 2020, a 57.2% decrease. Additionally, due to the pandemic, the number of visitors
decreased by threefold, with only 2,351,000 people attending museums in 2020.

The prolonged pandemic also required the adoption of new technologies in museum
operations. As a result, online tours, exhibitions, lectures, museum lessons, and other significant
events were organized. Statistical data shows that in 2021, 1,538 exhibitions were organized. In
the following years, this number decreased to 1,013 in 2022 and 792 in 2023. This decline is
closely related to the gradual easing of coronavirus restrictions and the return of museums to
their previous operational status.
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Exhibition activities of museums in Kazakhstan

Since gaining independence, the international exhibitions showcasing Kazakhstan's
cultural heritage abroad can be categorized as follows:

1) Exhibitions on the History and Culture of Early Nomads in Kazakhstan: These
exhibitions predominantly focus on the Saka and Sarmatian periods. One of the most significant
and long-running exhibitions is the "Golden Man" exhibition, first held in Italy in 1998. The rich
cultural heritage left by the Scythians and Sarmatians, considered the ancestors of the Kazakh
people, was showcased in the "Made of gold and grass: The Nomads of Kazakhstan" exhibition
organized in 2006 in San Diego, Houston, and Philadelphia, USA. In 2007, it was featured in the
exhibition "The Golden Falcon Symbol: The Burial of Scythian Kings" in Berlin, Hamburg, and
Munich, Germany, as well as in the "Golden Griffin" exhibition held in Istanbul, Turkey [39].
Additionally, the finest works of Scythian art were presented in exhibitions in New York and
Washington in 2012 [40].

To comprehensively promote the culture of early nomads in Kazakhstan on an
international level, the Ministry of Culture and Sports of the Republic of Kazakhstan
implemented the project "The Golden Man's Tour of World Museums™ from 2017 to 2020.
Within the framework of this project, the National Museum of the Republic of Kazakhstan
organized exhibitions in Belarus in 2017, and in Russia, Azerbaijan, China, Poland, and South
Korea in 2018. In 2019, exhibitions were held in Tatarstan (Russia), Uzbekistan, North
Macedonia, Turkey, Malaysia, and Greece, followed by India in 2020. These exhibitions were
attended by over 2 million foreign visitors [38. — 115-116].

Currently, several museums in our country are organizing exhibitions aimed at promoting
the culture of horseback riding and the ancient arts and technologies of the Great Steppe.

2) Exhibitions on Medieval Kazakhstan: During the Soviet era, the emphasis on class
struggle and the promotion of socialist construction led to the portrayal of ancient and medieval
periods as epochs of feudalism and capitalism. This fostered the notion that true equality and
advanced civilization only emerged with the establishment of the Soviet Union.

However, since gaining independence, exhibitions have aimed to present a more
authentic depiction of the development of science, trade, and urban culture in the medieval
period. For instance, in 2013, an exhibition titled "Unknown Kazakhstan — Archaeology in the
Heart of Asia" was held at the Mining Museum in Bochum, Germany. The exhibition showcased
medieval ceramics, jewelry, coins, silver ingots, bronze vessels, and other artifacts from
Kazakhstan's museums. Foreign visitors expressed particular interest in the famous silver items
from the "Otyrar Treasure,” discovered in 1974, as well as coins minted in Almalyk, Emel,
Zhetysu, and Tabriz [41].

Promoting medieval urban culture has also been supported by international projects
conducted in collaboration with neighboring countries. In 2014, Kazakhstan, China and
Kyrgyzstan jointly included the famous Silk Road's Chang'an-Tian Shan corridor in UNESCO's
World Heritage list. On May 18, 2024, an exhibition titled "From Chang'an: Celebrating 10
Years of Inclusion in the World Heritage List" was opened at the Shaanxi History Museum in
Xi'an, China. This exhibition featured artifacts from the National Museum of the Republic of
Kazakhstan that pertained to the development of trade along the Silk Road and the flourishing of
urban culture [42].

These exhibitions aim to present a more authentic portrayal of medieval science, trade,
and urban culture. For example, in 2013, the "Unknown Kazakhstan — Archaeology in the Heart
of Asia" exhibition was held in Germany. It featured medieval ceramics, jewelry, coins, and
bronze items, including the famous "Otrar Hoard" from 1974. Collaborative projects with
neighboring countries also played a significant role in promoting medieval Kazakhstan, such as
the Silk Road’s Chang'an-Tianshan Corridor being inscribed as a UNESCO World Heritage Site
in 2014,
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3) Exhibitions on the Ethnography of the Kazakh People: Under Soviet ideology, many
national customs, clothing, and traditional forms of decorative and applied arts were viewed as
relics of the past and received little attention. However, to showcase the essence and cultural
identity of an independent nation, the best works of folk art began to be displayed at international
exhibitions.

For example, jewelry from the collection of the renowned craftsman and jeweler
Darkembay Shokparuly was exhibited at the "WTM London - 2007" exhibition held in London,
UK. His works also attracted public interest at international decorative and applied arts
exhibitions in Tel Aviv (Israel) and Tehran (Iran) [43]. This trend continues to this day. In 2023,
in celebration of Nauryz, the A. Kekilbayev Regional Museum in Mangystau organized the
exhibition "Ancient Art Passed Down from Ancestors™ in Batumi, Georgia, where a yurt was
erected, and national clothing and jewelry were showcased for the public [44].

Kazakhstan's visual arts have been increasingly showcased abroad through project-based
exhibitions. In 2018, the State Art Museum of Kazakhstan organized exhibitions in New York,
Ankara, and Bursa under the "Global Art of Kazakhstan" project. Over 80 Kazakh artists' works
were featured, including prominent figures like Abilkhan Kasteev, Aisha Galymbayeva, and
contemporary artists such as Moldakul Narymbetov and Saule Sulejmenova.

4) Exhibitions on the Formation and Development of Kazakh Visual Arts: Initially,
museums organized exhibitions of domestic artists, sculptors, and other visual art masters in
individual countries. However, they gradually shifted to a project management approach. For
example, as part of the comprehensive project "Contemporary Kazakh Art in a Global World,"”
the A. Kasteyev State Museum of Arts held an exhibition titled "At the crossroads of Europe and
Asia: masterpieces of Kazakh art from the collection of the A. Kasteev State Museum of Arts™ at
the National Arts Club in New York from June 16 to July 15, 2018. With the support of the
TURKSOQY organization, exhibitions titled "Spirit of the Great Steppe" were organized in
Ankara, Turkey, from November 14 to 24, and in Bursa from November 26 to December 10.
These exhibitions showcased outstanding works from prominent Kazakh painters and
contemporary artists [45].

Additionally, the National Museum of the Republic of Kazakhstan launched the "Focus
on Kazakhstan" project to promote national visual arts internationally. Under this project,
exhibitions were organized in London (UK), Berlin (Germany), Jersey City (USA), and Suwon
(South Korea) from September 18, 2018, to March 3, 2019. More than 80 works by domestic
artists were featured, including classics like Abilkhan Kasteev, Uke Azhiev, Aubagir Ismailov,
and Aisha Galymbayeva, as well as contemporary artists such as Moldakul Narymbetov, Rustam
Khalfin, Sergey Maslov, and Saule Suleimenova [46].

5) Thematic and Anniversary Exhibitions: Kazakhstan's membership in various
international organizations and its efforts to strengthen partnerships with countries around the
world have invigorated the cultural sector, including the exhibition activities of museums. For
instance, during the years of independence, the Central State Museum organized exhibitions
titled "Religions of the Kazakh Steppe through the Eyes of the Holy Father Jan" in Venice, Italy,
and "Written Monuments in the Collections of the Central State Museum of Kazakhstan" in
Istanbul, Turkey [28. — 323].

In 2008, an exhibition was held in Paris, France, organized by the Abai "Zhidebay-Borili"
State Historical-Cultural and Literary-Memorial Museum-Reserve in honor of the 150th
anniversary of the poet Sh. Qudaiberdiuly [39. — 7-8]. More recently, on October 28, 2023, the
Bukhar Zhyrau Regional Museum of Literature and Art in Pavlodar held an exhibition in
Mytishchi, Russia, titled "Gifted Figures of the Irtysh-Bayan Region.” This exhibition featured
artifacts related to notable historical figures, including the poet and genealogist Mashkhur
Zhusup Kopeev, the playwright and publicist Zhusipbek Aimautov, one of the first Kazakh
diplomats Nazir Torekulov, and the actor and director Shaken Aimanov, among others.
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Through these exhibitions, Kazakhstan has actively promoted its cultural and historical
heritage on the global stage, covering periods from ancient times to the modern era.

Conclusion

The exhibition activities of museums play an important role in promoting the historical and
cultural heritage of any nation or state. Exhibitions also provide people with the opportunity to
explore the world around them, form their perspectives and opinions, and broaden their horizons.

Since their establishment, museums in Kazakhstan have actively participated in exhibitions
both locally and in other regions. However, the mission of organizing exhibitions has evolved
with each historical period. For instance, during the Russian Empire era, exhibitions were used
as a tool to subjugate colonized peoples and adapt them to the new governance system through
sedentarization. In the Soviet era, culture was fully controlled, and exhibitions became a political
tool for promoting socialist ideals among the population.

Kazakhstan's independence shifted the focus of museum work, including exhibition
activities, in a new direction. Comprehensive scientific research demonstrated that the Great
Steppe civilization had already formed in ancient times on Kazakh lands. Today, exhibitions
serve as a vibrant way to showcase the nation's centuries-old historical and cultural heritage and
its national cultural code at regional, national, and international levels.

The increase in the number of museums in the country, along with the enrichment of their
collections with valuable artefacts, has positively impacted the quality of exhibition activities.
Additionally, factors such as the strengthening of museums' material and technical base and the
integration of modern technologies into the museum sector have enabled the organization of
exhibitions in new, innovative formats.

Financing Information

The article was prepared within the framework of program-targeted funding by the
Ministry of Culture and Information of the Republic of Kazakhstan on the topic: «Life in
Motion: The Cultural Code of the Kazakh Steppe Civilization» (Registration number
BR22082508).
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KA3AKCTAH MY3EJIEPTHIH KOPME YIBIMIACTBIPY KBI3METI

AHnjaTna

Makana enimi3fiH My3eidl calachblHBIH TapuXbH 3eprreyre OarbiTTanFad. CoublH imiHae Kazakcran
My3eWIIepiHIH YITTBIK Tapux IEeH MOJICHHETTI HacuxaTTayra OarbITTaJIFaH KepMe YHBIMIACTBIPY KbI3METIH JKaH-
JKaKTBhl allbIll KOPCETyJAi MakcaT TyTaJbl. TakbIpbINTHl 3epTTey OapbIChIHAA TaijanaHbUIFaH op TYPJ Tapuxu
JICPEKKO3JIEP/IiH EpeKIIeNiKTepl CHIATTalbI, KepMe YHBIMIACTBIPY KBI3METIHIH 3€pTTelly NOpeKeciHe Moy
xacananpl. Makanaga XIX raceipapi | mmperinen Oactan Kasakcrangarbsl aiiFalliKbl My3eHIepliH allbUIysbl,
onap/blH OacTaMachIMEH YHBIMIACTHIPBUIFAH SKCHO3UIMSAIBIK-KOPME JKYMBICTaphl JKaH-)KaKThl TaJKbLIAHAbI.
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CoHpali-aK >KepTiliKTI MHTEJUIMTCHIMS OKUIAEPiHIH, MOICHUET JKaHAIIBIPJIAPbIHBIH Ka3aK XaJIKbIHBIH TapHXbl MEH
0aif MypachlH XaJbIKapajbIK JCHIelie HacuxaTTayra KOCKaH yJieci KapacThIpbiiaibl. MaKadaHbIH Tarbl Oip Oemimi
KEHECTIK 3aMaHJarbl My3ed KYpBUIBICBIH, MEMJIEKETTIK HJCOJIOTHSHBIH KOpME KBbI3METIHE 9CEpiH 3epTTeyre
apHanasl. Myseinep caHbIHBIH apTybl, Oip jKylere KenTipislyi CHAKTBI KETICTIKTEpMEH KaTap KepMe YHbIMIacThIpy
KbI3METIH/JIC OPBIH aJFaH TYPJi KUBIHABIKTAP apXUB KYXKAaTTapbl, HOPMaTHBTIK-KYKBIKTBIK aKTUIEpP, CTATUCTUKAIBIK,
JepeKTep Heri3inzae kepcerineai. KeHecTik ke3eHie YCTeMIIK eTKeH KaTaH MEMJICKETTIK 0aKpuIay MeH LeH3YpaHbIH,
MaTepHaNIBIK-TEXHIKAIBIK KOHE Kap>KBUIBIK MOCeIeNIep IiH My3el iciHe acepi 3epaeneHe .

KasakctaHHBIH Toyemci3miKKe KO JKETKI3TeHHeH KeHiHTi My3el calachlHIa XKYPTi3reH jkaHa peopmalapsl,
ONapIbH KepMe YHBIMIACTHIPY KbI3METiHe ocepi 3epreneHeni. OTaHABIK TapuX MEH MOACHHUETTI YWITTHIK MYIIC
TYPFBICEIHAH HAcHXaTTayFa OarbITTalFaH KOPMEJEPIiH TaKbIPBIITHIK, KYPBUIBIMABIK EpeKIIeNiKTepi, Mys3einep
KOPBIHIAFbI JKQIIrepliep/iiH KepMere IIbIFapbuly KOPCETKIIITepi KapacThIpbuIaibl. Ocipece peciryOIHKaibIK KIHe
OHIPIIIK My3eHIepiH MIeTeNIiK KepMenepre OeJCeHe KaTBICYBl, XalbIKapalblK ICHIeHIe OTETiH KepMeIepHiH
TaKBIPBINTHIK EPEKIICITIKTEPl TaTIaHA b

Herisri ce3nep: kKa3zak MoJIeHUETI MEH OHEpi, My3eil, SKCIIO3HIUsL, KOpMe, My3el KOpbI, KOJUIEKIIHsI, TAPUXH-
MOJICHU Mypa

BBICTABOYHASA JEATEJIBHOCTDb MY3EEB KAZAXCTAHA

AHHOTALMA

CraTpsi TIOCBSIEHA W3YYEHUIO WCTOPUH My3eiHOl cdepsl crpanbl. OCHOBHOW TWENBIO  SBIISIETCS
BCECTOPOHHEE PACKPBITHE JesATeNbHOCTH My3eeB KazaxcTaHa Mo opraHu3alid BBICTaBKH, HANpaBICHHOW Ha
MOMYJISIPU3ALUI0 HAIIMOHAFHOW UCTOPUU M KyJbTypbl. [Jlanee mpeanaractcs 0030p MCTOPHYCCKUX HCTOYHUKOB,
WCIOJB30BaHHBIX MPU H3YYEHHM BBICTABOYHOM JesTeNIbHOCTH My3eeB KazaxcraHa, aHamu3upyeTcs CTeNeHb
W3yYCHHOCTH TeMbI. B cTaThe moapoOHO M3YYeHO OTKPBITHE NepBhIX My3eeB Kaszaxcrana c I yertBeptu XIX Beka, a
TAKXKE UX O3KCIO3UIMOHHO-BBICTABOYHAS paboTa. ABTOpaMH pPAacCMOTPEH BKJIAJ MPEICTABUTENCH MECTHOMN
UHTEJUTUTCHIIMM U MELCHATOB B MOIMYJISAPH3AIMI0O MHOTOBEKOBOW HCTOPUH U OOTaToro KyJbTYPHOTO HACIICAHS
Ka3axCKOT0 HapoJa Ha MEXIyHapoZHOM ypoBHE. [Ipyroil pasmen cTaThbl IOCBSIICH H3YYCHHIO CTPOUTEIHCTBA
My3esl B COBETCKOE BpEMs, BIMSIHUIO TOCYNApCTBEHHON HICOJIOTHH Ha BBICTABOYHYIO NESTEIbHOCTH. Hapsmy c
TaKAMH JTOCTHKCHUSMH, KaK yBEJHMUYSHHE KOIMYECTBA M YHH(HUKAIMSI My3eeB, TaKKe HAa OCHOBAaHUHM APXHUBHBIX
JIOKYMEHTOB, HOPMATHBHO-TIPAaBOBBIX aKTOB M CTATUCTUYECKHX MTAHHBIX PACCMOTPEHBI DPa3UYHBIE IMPOOIIEMBI.
W3ydeHo BIHMAHKE KECTKOTO TOCYAaPCTBEHHOI'O KOHTPOJIS U LIEH3YPHI, MATEPHATbHO-TEXHUIECKAX U (PHHAHCOBBIX
BOIIPOCOB, TOCIIOJICTBOBABIIIUX B COBETCKUH MEPHO, Ha My3€HHOE JEII0.

B crathe usydeHbl HOBBIC pedopmbl, mpoBeacHHbIe Kazaxcranom B My3eiiHOH cdepe mociie 0OpeTeHus
HC3aBUCUMOCTHU, HX BJIHUAHUEC Ha BBICTABOYHYIO JACATCIbHOCTD. PaCCMOTpeHI)I TEMATUYCCKUE, CTPYKTYPHBIC
0COOEHHOCTH BBICTABOK, HAIIPaBJICHHBIE Ha TIOMYJIIPU3ALMI0 OTCYECTBEHHONW UCTOPUH U KYJIBTYPbI C TOUKU 3pEHUS
HallMOHAJIBHBIX MHTCPECOB, NMPHUBEACHDBI MMOKA3aTC/IM BBICTABJICHHUSA J5KCIIOHATOB U3 (bOHI[OB MY3€€B. B YaCTHOCTH,
AaHAMM3UPYETCSl aKTHBHOE YydYacTHE pechnyOIMKAaHCKUX M PErHMOHANBHBIX My3€eB B 3apyOeHBIX BBICTaBKaX,
TEMaTUYECKHE 0COOCHHOCTH MEKIYHAPOIHBIX BHICTABOK.

KaroueBble ci10Ba: KylIbTypa W HCKYCCTBO Ka3aXxOB, My3ei, SKCIO3WIUS, BBHICTaBKa, MYy3eHHBIN (oHI,

KOJUIEKIINS, UCTOPUKO-KYJIBTYpHOE HACTIeIne.
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